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1. ®opmbI TeKyLIero KOHTPOJISI NOAUCHHILINHE

Jucuummna «HOCTpaHHBINA SA3bIK» U3y4aeTcs Ha | Kypce npu o4HOM (opme 00yueHHs
U BKIIOYaeT B cebs cieayromue (opMbl TEKYLIEro KOHTPOJIA: YCTHBIM OMNpOC, MUChMEHHAs
pabora.

2. OueHOYHBIE CPeICTBA /ISl TEKYIIEro KOHTPOJIsA
OreHOYHBIE CpeNCTBA IS TEKYLIEr0 KOHTPOJS MO AUCUUIUIMHE «HOCTpaHHBIN S3BIK»
IpU OYHOM hopmMe 00yUeHHUS.
Tabmuma 1
OrneHouHbIE CPENCTBA IS TEKYIIETO KOHTPOJIS
(ounast popma 0OydeHUs)
HaumenoBanue dopma TeKylIero OlLeHOYHbIE
pasjiena u TeMBbI KOHTPOJIS cpeacTBa

n/o
(IpuMepHBIE BOMPOCHI ¥ 3a/1aHHs)

1. |®Doneruka. YCTHBIN OIIpoc [ [pounTaTh BCIIyX OTPBIBOK
OPUTMHAILHOTO TEKCTA Ha
AHTIIMICKOM sI3bIKE, OOparas
BHUMaHUE Ha ero (poHeTHIecKue
OCOOEHHOCTH.

2. |[I'pammartuka. nucbMeHHas paboTa,|CocTaBUTh MHCHbMEHHOE pPe3roMe
YCTHBIN OPOC 0  OTPBIBKY  OPUTHHAIBHOTO
tekcta (2500 3HaKoB), oOpamias
BHMUMaHUE HAa TpPaMMaTHYECKUE
CTPYKTYpBI aKaJIeMHUYECKOro
AHTJIMHCKOTO SI3BIKA;

[ToAroToBUTH KpaTKOE HM3JI0KEHHUE Ha
AHTJIMACKOM  fA3BIKE  COJIEpYKaHHE
OpPUTHHAIILHOTO TEKCTa no
CHEIUAIbHOCTH (1500  3HakoB),
oOparmas BHUMaHUE Ha
rpaMMaTHYECKHe CTPYKTYPBI
aKaJIEMUYECKOr0 aHTJIIMICKOTO SI3bIKA.

3. |Jlekcuxka. YCTHBIH O1poc, VYCTHBI  TepeBOA  TEPMHUHOB  C
NMCbMEHHAs paboTa [pycCKOro si3blka Ha AHIIIMHCKUH |
00patHo;

CocTaBUTh MHCHBMEHHOE pE3IOMe
0  OTPBIBKY  OPUTMHAIBHOTO
Tekcta (2500 3HakoB), oOparas
BHUMaHHE Ha TEPMUHOJOTMYECKHE
0COOEHHOCTH (COOTBETCTBEHHO
CHEIUAILHOCTH).

4. |AynupoBaHue. YCTHBIN OMPOC [IpocnymaTh OTPHIBOK Ha aHTIUICKOM
S3pIKE W OTBETUTh HA  BOIPOCHL
[IpocnymaTh OTPHIBOK Ha aHTIUICKOM
A3bIKE C TIOCIEAYIOUIUM IepecKa3oM
OCHOBHOT'O COZIEp>KaHUs Ha aHTJIUICKOM
A3BIKE.




I'oBopenue.

YCTHBIA OIIpOC

IIpencraBuTh paccka3 Ha AHTIIUMCKOM
S3pIKE 10 TEME MCCIEN0BaHUS C
000OCHOBaHHEM €€ aKTYalbHOCTH U
HOBU3HEI.

Urenue. YCTHBIH Ompoc, [IpocmoTpoBOE  uUT€HHME  OTpBIBKA
IHCbMEHHAs PabOTa [CIENTEKCTa Ha AHIJIMHACKOM S3BIKE C
NOCJIEYIOLIUM OTBETOM Ha
MOCTaBJICHHBIE BOIPOCHI;
[Ipounrars u MOATOTOBUTh
summarycrneuTeKkcra Ha
AHTJIMHACKOM SI3BIKE (1500
II.3HaKOB) B ayautopuu. Bpems
BBIIIOJIHEHHS 5 MUHYT.
[Tucemo. IMMCbMEHHAS [ToaroToBUTH MHCBMEHHOE PE3IOME Ha
pabora. AHTJIMMCKOM f3BIKE OTPBIBKA TEKCTa IO

cnenuanbHocT (2500 m.3HAaKOB) B
aynutopuu. Bpems BbemmosiHeHus 60
MUHYT.

UreHue u nepeBoy.

NUCbMEHHasl paboTa,
YCTHBIN OIIPOC

[IpounTarh U NMUCHMEHHO MEPEBECTU
OTPBIBOK TEKCTa IO CHELHaTbHOCTU
(2000 m.3HaKOB) B  ayAUTOPHH.
Bpewms BeinonHenus 60 MUHYT;
VYCTHBIN 1IepeBO OTPBIBKA TEKCTA 110
cnenuanbHocTy (1500 1m.3HaKOB) B
aynutopuu. Bpems Bemonnenust 30
MHUHYT.




3. IlepeyeHbr KoMIeTEeHIUH ¢ yKa3aHuWeM JTanoB uX (opMHPOBaHHMS B Mpollecce

OCBOEHUSI TUCHUTLIMHBI

[lepeyeHb KOMITETEHIMIA U UX COCTaBIISIOLIMX, KOTOPbIE MOJLKHBI OBbITh C(OPMHUPOBAHBI MIPU
W3Y4EHHUHU TEMBI JUCIUIUTMHBI «IHOCTPaHHBIN S3bIKY, PEJCTABIICH B TAOIMIIE 2.

Tabnuma 2
[lepeyenp koMMeTEHIHI U 3Tanbl X (OPMUPOBAHUS
B IIPOIIECCE OCBOECHUS IUCIUIUIMHBI
Kon dhopmupyemoit
Ne | HanmeHoBauue pasjeina | KOMICTCHIMH (COCTABIISIONICH dopma TeKyIero
/11 Y TEMBI KOMIICTCHIIUN) KOHTPOJIS
1. |®Donernka. VYK-3, YK-4 YCTHBIN OIpoC
2. |I'pammaruka. VK-3, YK-4 IHCbMEHHas paboTa,
YCTHBIN OIIPOC
3. |Jlekcuka. VK-3, YVK-4 YCTHBIN OIPOC,
MUCbMEHHas paboTa
4. |AynupoBaHnue. YK-3, VK-4 YCTHBIN OIPOC
5. [['oBopenume. VK-3, YVK-4 YCTHBIN OIPOC
6. |Urenwue. VK-3, YK-4 YCTHBIN OIPOC,
MCbMEHHas paboTa
7. |[Tucbmo. VK-3, YK-4 MUCbMEHHas paboTta
8. |Urenue u mepeBo. VYK-3, VK-4 IMCbMEHHas paboTa,

YCTHBIN OIPOC

4. KoHTpoJibHbIe3aJaHUSANJIMUHbIEMATEPHAIBI, HE00X0IUMbIeNJIsI0IIeHKU3HAHU I, YMeH
Hil,HABBIKOBH(MJIN)ONBITA/1eATEJIbHOCTH,
XapaKkTepUu3yommMx3TanbiopMUPOBAHUSIKOMIIETEHIMABIPOLIECCEOCBOECHH SITUCITATT
JIMHBI.

TunoBble OLEHOYHBIE CPEACTBA AJIA TEKYLIEro KOHTPOJIsA
Tema 1. ®oHeTnKA
VY CTHBII ONIPOC, IPUMEPHBIE BOIIPOCHI:
[IpounTaTh BCIyX OTPHIBOK OPUTHHAIBHOTO TEKCTA Ha aHTJIMICKOM s3bIKe, 0Opaliasi BHUMaHHe
Ha ero (hoHeTHYECKre OCOOCHHOCTH.
Tema 2. 'pammaTuka
[MucsmenHas pabota, npuMep 3aJaHus:
CocTaBuTh NMUCBMEHHOE pE3IOME M0 OTPBIBKY OpUrHHAIBbHOTO Tekcra (2500 3HaKoB),
oOpamias BHMMaHHE Ha TIpaMMaTHUECKHE CTPYKTYpPhl aKaJEeMHYECKOro AaHIJIMHCKOTO
A3BIKA.
YCTHBII ONIPOC, IPUMEPHBIE 3a1aHHS:
IToAroTOBUTE KpaTKOE U3JI0KEHHE HA aHTJIMHCKOM SI3BIKE COAEPIKaHHE OPUTMHAIBHOIO TEKCTa
no crenuanbHocTH (1500 3HakoB), oOpamas BHHMaHHE Ha TIpaMMaTUYEeCKHE CTPYKTYphI
aKaJIEMHUYECKOT0 aHTJIMHCKOTO SI3bIKA.
Tema 3. Jlekcuka
VCeTHBI Onpoc NMpUMEpHBIE BOINPOCHL: YCTHBIM IEPEBOJ TEPMHHOB C PYCCKOIO SI3bIKa Ha
AHTTTUHACKUN U 00paTHO.



[TucbmeHHas paboTa, IpUMEpHBIE 3aJaHUSA:

CocTaBuTh NUCBMEHHOE PE3IOME I10 OTPBIBKY OpHUIHMHaiIbHOro Ttekcra (2500 3HakoB),
oOpamass ~ BHMMaHME€ Ha  TEPMMHOJIOTUYECKHE  OCOOEHHOCTH  (COOTBETCTBEHHO
CHELUAIILHOCTH).

Tema 4. AynupoBanue

[Ipocaymarh OTpBIBOK Ha aHIVIMMCKOM $I3bIKE U OTBETUTH Ha BOoIpockl. IIpociymars oTpbIBOK Ha
AHITIMICKOM A3BIKE C IIOCIECAYIOIIUM II€PECKa30M OCHOBHOIO COJAEP)KAHMS Ha AHIVIMKHCKOM
A3BIKE.

Tema 5. I'oBopeHue

VYerubiit onpoc. IIpencraBurs pacckas Ha aHITIMKHCKOM SI3BIKE 110 TEME UCCIIEIOBAHMS C
000CHOBAaHUEM €€ aKTyaJIbHOCTH U HOBU3HBI.

Tema 6. Urenne

IIpocMOTpPOBOE YTEHHE OTPBIBKA CIIELTEKCTA HA aHITIMMCKOM A3BIKE C IOCIECAYIOLIMM OTBETOM
Ha IIOCTaBJIEHHbIE BOIIPOCHI.

YCTHBIN OIIPOC.

[IpounTarh ¥ MOArOTOBUTH SUMMArycrneuTekcTa Ha aHrmickoM s3bike (1500 m.3HakoB) B
ayauTOpuu. BpeMs BBINIOJIHEHUSA 5 MUHYT.

Tema 7. Ilucsmo

[ToaroToBUTH yCTHOE pe3lOMEe Ha aHIVIMHCKOM SI3bIKE OTPhIBKA TEKCTA IO crenuansHoctu (2500
1.3HAKOB) B ayJIUTOPHH.

ITucbmenHas pabora.

[loAroToBUTH MUCHMEHHOE PE3IOME HA AHIVIMHCKOM SI3bIKE OTPHIBKA TEKCTA I10 CHELMAIBbHOCTU
(2500 m.3HakoB) B aynutopuu. Bpems BoinonHenus 60 MUHYT.

Tema 8. Urenne u nepeBos

ITucbmenHas pabora.

[IpounTaTh ¥ MUCHMEHHO MEPEBECTH OTPBHIBOK TEKCTA 1O crneruaibHocT (2000 m.3HaKkoB) B
aynutopuu. Bpems BeimonHeHus 60 MUHYT. yCTHBIN OIIPOC.

YcTHBIN nIepeBo OTpbIBKA TeKcTa 1o crnennanbHoctu (1500 m.3HakoB) B aynutopuu. Bpems
BbINIOJHEHUS 30 MUHYT.

OneHo4HBbIE CPeaCTBA A MPOMEKYTOYHOH ATTECTALUHI
IIpumepHBbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3a1aHUA JJI YCTHOI'O ONpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

OO ~NO O WDN PP

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?
4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?
6 Who do you collaborate with?

7 When do you consult your scientific adviser?
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8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?

11 Where and when are you going to get Ph.D. degree?

OO0pa3ubInuCbMeHHbIX3JAHUH
TASK 1.

. Assess the academic features of the piece of writing.

. Organize a paragraph according to the principles of academic writing.

. Read the article and write an abstract for it.

. Read the article and write a summary for it.

. Write the plan of an essay for a given topic.

. Use the following tables/ graphs and write the description of the information given.
. Write different ways of quoting the material of a given author.

. Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

c) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

f) I"d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
C thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which | heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the

e people all the time.’

TASK 4.

Translate into English:

a)- BeI3HaKOMBICATOMCTAThEH?

- Jla. S mpouwnTan ee Buepa.

- NurepecHas craTbs?

- OueHs.

- Mens Toxe uHTEpecyeT 3Ta npobiema. Hajgo nmpounTars 3Ty cTaThio.

- [IpounTaiite. B BBOAHOM YacTh aBTOP 3HAKOMUT YUTATENS C HCTOPUEHN

BOIIPOCA, a B MTOCJIEAYIOIIUX Pa3fesax Mbl 3HAKOMHUMCS C METOJIOM UCCIIEI0BAHHUS],

7



IMOJIYYCHHBIMU JaHHBIMHU U BBIBOAAMU aBTOpaA.

b) 1 - Bel unTanu nocieaHIo0 cTathio A0kTopa C. B OCIeIHEM HOMEpe XKypHaia?
- [a. - Yemy oHa nocssieHa? - CaMbIM MOCJIEIHUM METOJAM HCCIIEA0BaHUS.

2 - YeMy TOCBSIIIEH TTOCIICTHUAN )KypHAJ 3TOro roaa?

3 - O yeM UzET peub B NOCIETHEH CTaThe, KOTOPYIO BB mpounTtanu? - O
MOCTIEIHUX JOCTHKEHHSX B MOEH 001acTH MCCIe0BAHUS.

4 - O yeM nocneaue cTpaHuLbl padoThl? - O HOBEUIIUX pe3ysbTaTax
UCCIIIOBAHMSL.

5 - 5l xoren Ob1 3a1aTh BaM HECKOJIBKO BOIPOCOB: BO-IIEPBBIX, KAKOBA TEMA CTAaTbhH;
BO-BTOPBIX, KAKOBA €€ 11€J1b; 3aT€M - KAKOB IIPEJMET UCCIIEI0BaHUs, U, HAKOHEL, O
yemoHa (cozepikanue)?

TASKS.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

The peacock looked startled, when it landed on the low terrace of the outhouse in the
garden. Twilight had set in and the lawn was filled with people who had come to listen to
PanditUlhas N Kashalkar at the second edition of the Civil Lines Baithak in north Delhi. The 63-
year-old vocalist began his alaap, and as the notes unfolded in the March evening air, the
peacock climbed a branch steadily at regular intervals, almost as though it were keeping time.

This is the kind of magic the organisers of the family-run Civil Lines Baithak (CLB) can
never anticipate but are thankful to experience. “There is a long history of organisingbaithaks in
our extended family. My paternal grandfather used to regularly organiseqawwalis; other relatives
around us have also hosted noted classical musicians in the past,” says Aditya V Bahadur, 34,
who founded the CLB with his sister-in-law RaginiMathur, 34, and their uncle by marriage,
TilakSarkar — he finances the baithak entirely, while the family throws an Avadhi feast for the
performers and the audience.

Since there are no external sponsors, the CLB is fairly simple to put together, says
Bahadur. “A close friend, Arunabha Deb, is a classical musician and writer, so he has been
instrumental in getting the performers on board. They prefer to be approached by someone they
know,” he says. Last year, the CLB hosted Pt M Venkatesh Kumar. The guest list is limited to
less than 150 people, and the focus is to curate an event for only serious connoisseurs.

For its organisers, the CLB is not just an effort to host masters of classical music at their
home, but also a way to celebrate the heritage of their family, and of Civil Lines itself. “Ragini’s
family and ours are both from Delhi’s MathurKayasatha community. On my father’s side, we
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can trace back our lineage to the 14th century. The Kayasthas of Delhi were civil servants in the
Mughal courts, which is where much of what has now come to be the Hindustani classical form
was consolidated. Civil lines has a large number of MathurKayastha families that moved here
from the Walled City about a century ago,” says Bahadur.

The venue is the Bahadur home, which was built in 1911, in time for the Delhi Durbar for
George V. “The British transferred subsidised tracts of land near where the Durbar was taking
place (Civil Lines) to those loyal to the crown (the MathurKayasthas later came into service for
the British). This was on the condition that houses would be built to accommodate guests coming
for the Durbar, the families that owned the houses could move in after,” says Bahadur. Having
invited only vocalists up to this point, the CLB team is keen to invite instrumentalists for future
editions. (From http://indianexpress.com)

Coaeprxanue KaHIHIATCKOI0 K3aMeHa:

Ha xannunaTckoM sK3aMeHe aclupaHT (3KCTEPH) JOJIKEH MPOJEMOHCTPUPOBATh YMEHUE
I0JIb30BAaThCsl UHOCTPAHHBIM SI3IKOM KaK CPEJCTBOM MPO(GECCHOHAIBLHOIO OOLIEHHUS B HAyYHOH
cepe.

AcrnupaHT (3KCTEpH) JI0JDKEH BlIafieTh opdorpadudeckoit, ophosrmuyecKon, JIEKCHIeCKOM
U rpaMMaTHYeCKOM HOpMaMM M3y4aeMOT0 s13bIKa U MPABUIIBHO UCIIOJIb30BaTh UX BO BCEX BHUJAX
peueBoil KOMMYHUKAIUH, B HAYYHOH cepe B (hopMe YCTHOTO U MTUCHBMEHHOTO OOIICHUSI.

Ha xanaupaTtckomM »SK3aMeHE AachUpaHT (SKCTEpH) JIOJDKEH IPOJIEMOHCTPUPOBATH
BJIQJICHUE TOJTrOTOBJIIEHHOM MOHOJOTMYECKOM pedblo, a TaKkKe HEeNOArOTOBICHHOMN
MOHOJIOTHYECKON M JUATIOTMYECKOM PEeubl0 B CUTyallud O(QUILMAIBHOIO OOIIEHUS B Mpeiesiax
IPOTrPaMMHBIX TPEOOBaHUH.

OneHuBaeTCcsl  COAEP)KATENbHOCTb, aJEKBaTHas peanu3alus KOMMYHHMKATHBHOIO
HaMEpEHHUs, JIOTUYHOCTb, CBSA3HOCTb, CMBICIOBAas M  CTPYKTypHas 3aBEpLUIECHHOCTb,
HOPMAaTHUBHOCTb BBICKA3bIBAHMSL.

AcnupaHT (3KCTEpH) JOJDKEH IMPOJEMOHCTPUPOBAaTh YMEHHME UYWUTaTh OPUTHHAIIbHYIO/
AyTEHTUYHYIO JIUTEPaTypy O CIEHaTbHOCTH, ONMUPAsACh HA M3YYEHHBIN S3BIKOBOM MaTepual,
(oHOBBIE  CTpaHOBEJUECKHE U NPOPECCHOHATbHBIE 3HAHMS, HABBIKM  S3bIKOBOM M
KOHTEKCTYaJIbHOW JIOTa/IKH.

OneHnBaroTCsl HaBBIKM M3YYarollero, a TAK)Ke MOMCKOBOIO M MPOCMOTPOBOIO 4TeHus. B
IIEPBOM CIIy4ae OLICHMBAETCS YMEHHE MAKCHMaJIbHO TOYHO M aJIEKBAaTHO M3BJIEKATh OCHOBHYIO
UHPOPMALIMIO, COAEPXKALIYIOCs B TEKCTe, MPOBOJUTH O0O0OOLIEHHE M aHalIU3 OCHOBHBIX
MIOJIO)KEHUN TIPEABSBICHHOTO HAy4yHOTO TEKCTa Ui IOCIEAYIOIIEro IEpeBOAa Ha A3BIK
0o0y4yeHHMsl, @ TaK)Ke COCTABICHMS MUCHMEHHOTO Pe3lOMe Ha MHOCTPAHHOM si3bIke. [IrMchMeHHbI
IepeBOJl HayyHOr'o TEKCTa IO CHELUATbHOCTH OLIEHMBAETCS C y4yeTOM OOIIei aleKBaTHOCTH
IIEPEBOJIa, TO €CTh OTCYTCTBHSI CMBICIIOBBIX MCKaXEHHM, COOTBETCTBUS HOPME U y3yCy SI3bIKa
nepeBo/ia, BKJItoYasi ynoTpeOieHue TEPMUHOB.

Pe3tomMe mpoOYMTAHHOTO TEKCTa OIEHMBAEeTCI C Y4eTOM o00beMa U MPaBUIBHOCTU
U3BJICYEHHON MH(pOpMAIK, aJeKBAaTHOCTH peaJu3alid KOMMYHUKATHBHOTO HaMepeHus,
KOPPEKTHOCTH 00OOIIECHUI 1 aHaJIN3a OCHOBHBIX MOJIOKEHUH, COJIEPKaTEIbHOCTH, JIOTUYHOCTH,
CMBICJIOBOM U CTPYKTYPHOU 3aBEpPIIEHHOCTH, HOPMAaTUBHOCTH TEKCTA.

[Ipy mOMCKOBOM M NMPOCMOTPOBOM YTEHHUHU OLEHMBAETCS YMEHHE B T€UEHHE KOPOTKOIO
BPEMEHM OIPENEIUTh KPYr PACCMAaTPUBAEMBIX B TEKCTE€ BOIPOCOB U BBIIBUTH OCHOBHBIE
MOJIOXKEHHUS aBTOPA.

OnenuBaeTcst 00beM U IPAaBUIBHOCTh U3BJICUEHHON HH(OpMAIIH.

CTpyKkTypa KaHAHAATCKOI0 IK3aMeHa:
Kananparckuil 5K3aMeH 1O aHIVIMMCKOMY SI3BIKY MPOBOJUTCS B siBa sTana. Ha mepBom
JTare acnupaHT (3KCTEPH) BBIMOJIHSET:



1) yCTHBII TepeBOa Ha PYCCKUH SI3bIK, PE3FOMHPOBAHUE W KPATKOE H3JIOKEHHE OCHOBHOTO
COJICp)KAaHUsI OPUTHHAJBHBIX/ AYTCHTUYHBIX HAyYHBIX TEKCTOB IO CHEIHAIBHOCTH Ha
AHTJIUHCKOM SI3BIKE, MMPOYUTAHHBIX U MPOAHATU3UPOBAHHBIX ACHUPAHTOM (IKCTEPHOM) B XOJ€
MOATOTOBKH K 3k3aMeny. O0mumiit o6beM TekctoB 600 000 - 700 000 meyaTHBIX 3HAKOB.
2) TMMCHMEHHBIN MEPEBO/] HA PYCCKUH S3bIK OPUTHHATIBLHOTO/ ayTCHTUYHOT'O HAYYHOTO TEKCTA 110
CIEIUAILHOCTH Ha pyccKuid si3pIK. O0beM Tekcra 15000 meyaTHbIX 3HAKOB.

[Ipoananu3upoBaHHas IUTEpATypa U MTUCHMEHHBIN MEPEBO MIPEABIBIISIIOTCS KOMUCCHH B
JIeHb SK3aMEHa.

KauecTBO BbBINONIHEHUS 3a/laHUNl OLICHUBAETCS [0 3a4ETHONM CHUCTEME U SBIIAETCS
YCIIOBUEM JIONyCKa KO BTOPOMY 3Taly SK3aMeHa.

Bropoii 3Tam sx3aMeHa BKII0UaeT B ce0sl TpU 3aJaHus:
- HU3yyarollee YTeHHEe He3HAKOMOI'0 OPUTMHAIBHOTO/ ayTEHTUYHOTO TEKCTa MO CHEIMaTbHOCTH.
O6bem Tekcta 2500-3000 meuaTHbIX 3HaKoB. Bpewmst BbmonHeHus 45-60 munyr. Popma
MIPOBEPKHU: MUCbMEHHOE PE3IOME Ha aHTJIMICKOM SI3bIKE C TIOCTIEAYIOIIeH YCTHOW Mpe3eHTalueH;
- Oermoe (MPOCMOTPOBOE) YTEHHE OPUTHHAIBHOTO TEKCTa IO crenuanbHOCcTh. O0BeM TekcTa
1500-2000 meyatnbix 3HakoB. Bpems BwimonHenus 2-3 munyThl. Dopma mpoBepku: nepenada
W3BJICUCHHON MH(OpPMAIIMK HA AaHTJIMUCKOM sI3bIKe (YCTHO);
- Oecema € 9OK3aMEHAaTOpaMH Ha aHMJIMMCKOM  s3BIKE 110 BOIPOCaM, CBSI3aHHBIM  CO
CIIEIUATLHOCTBIO U COJICPKAHUEM HAY4YHOT'O MCCIIEOBAaHUsS acludpaHTa (IKCTEpHA), €ro TeMme,
aKTyaJIbHOCTH, IIeJIIM U 3aJadaM, OOBEKTYy M IpeaMeTy, palouell TrurmoTe3e, HOBU3HE,
TEOPETUUECKON, MPAKTHUECKON 3HAUUMOCTH U arpoOaIiii.

Pe3ynbTaThl 5K3aMeHa OIIEHUBAIOTCS M0 MATHOAIBHOM CUCTEME.

O0pa3ubl IK3aMeHAIHOHHBIX TEKCTOB:

OTPbLIBOK Ha pe3tomMe

Hong Kong’s new gallery hub, H Queen’s, starts filling up this month, with galleries
including Hauser & Wirth, Pace and Pearl Lam joining earlier entrants David Zwirner and Tang
Contemporary in the 24-storey high rise. Above the commercial artery of Queen’s Road Central,
William Lim and his firm CL3 Architects have created expansive gallery spaces—a luxury in
this dense city.

The rash of openings, coinciding with Art Basel in Hong Kong this month, is the largest
single influx of mostly Western galleries the city has experienced. But it is not the first time—
similar waves of galleries came in 2008, when Art Hong Kong was launched, and later in 2013,
when it was bought by Art Basel.

Though this infusion brings new energy, blue-chip dealers selling established Western
artists to Asian collectors also threatens to overwhelm the city’s small but dynamic community
of local artists and galleries. Privately, many in Hong Kong complain that the new arrivals are
opportunistic and insensitive to local nuance. And throughout greater China, there is concern that
the big global brands will poach the best artists, directors and collectors from the burgeoning
galleries.

“Hong Kong itself is very small, with an even smaller art population,” says Amanda
Hon, the managing director of Ben Brown Fine Arts, which opened in Hong Kong in 2009. “As a
community, we tend to be more collegial than bigger art cities such as London and New York. It
is vital to the survival of the Hong Kong art scene that newcomer galleries understand the larger
mission, to promote and aid fellow gallerists and grow Hong Kong into a more dynamic art
scene. The art scene here is nascent and needs to be nurtured to allow artists, collectors and
gallerists to flourish.”

The anticipated arrival of major institutions, such as M+, part of the West Kowloon
Cultural District, and the Central Police Station, will also boost the scene, heretofore rooted in
independent non-profits like Para Site, Asia Art Archive and Videotage.

When Brown first opened here, Hon says: “There were no other international galleries or
great museums here, and no Western art was being shown; everything was mostly Asian.” Now,
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she says: “The challenge from increased competition stems from the aggressive international
galleries without the commensurate uptick in consumption in the local market.”

Hong Kong was home to a booming, if often spurious, antiques trade from the 1960s,
selling genuine antiquities and Chinoiserie tat to Western collectors and tourists. Global auction
houses established offices and sales—Sotheby’s in 1973 and Christie’s in 1986. As the mainland
opened up and its contemporary art developed from the 1980s, Chinese art (of varying quality)
joined the offerings along Hollywood Road, still mostly selling to Westerners. Now, while those
markets remain, the dominant script has flipped, with galleries eager to sell Western art to newly
minted mainland collectors, attracted by the Special Administrative Region’s attractive tax
situation. Yet promoting Hong Kong-based artists has remained an afterthought.

“Hong Kong is at the meeting point of the 21st century’s most important conversation,
which is: how can East and West best communicate with each other? How does the West reach
China, and China engage with the world? This is not just the case in the art world but in many
industries based in Hong Kong,” says Henrietta Tsui-Leung, who in 2006 founded GalerieOra-
Ora, focused on ink works and now relocated from Shin Hing Street to H Queen’s. “Hong Kong
has distinct characteristics, but we all operate in a global market,” Tsui-Leung says. “Hong Kong
artists are participating in this global market—they bring a unique voice, just as our city does.”
She points to Samson Young, whose presentation for last year’s Venice Biennale, Songs for
Disaster Relief World Tour, is on view at the M+ Pavilion until 6 May.

Tsui-Leung, who started the Hong Kong Art Gallery Association in 2012 with the
German dealer Karin Weber, adds, “The definition of what is local is a complex one. Many
galleries based in Hong Kong are owned by Westerners who saw potential here long ago and
committed to it. Equally, many galleries headquartered overseas have decided to actively invest
in Hong Kong.”

OTpbIBOKHanepeBoa

The city has a few galleries owned by Hong Kong nationals, like Ora-Ora and Gallery
Exit, which almost exclusively show Hong Kong artists. More, though, are hybrids—such as
EdouardMalingue and De Sarthe—which opened or moved to Hong Kong early on and have
since opened branches on the mainland, representing even balances of Hong Kong, mainland and
other Asian and Western artists.

Pascal de Sarthe recalls visiting Asia in 1981 from Paris: “It was obvious to me that with
the presence of the auction houses in Hong Kong, the city would attract more Asian and Western
galleries. Opening a gallery in Hong Kong [in 2010], our focus was to show masterpieces by
artists such as ZaoWou-Ki, Chu The-Chun and Sanyu, as well as Western Modern and post-war
paintings by Picasso, Mir6, Calder, De Kooning, Mitchell and Asian collectors.” The gallery has
now expanded into contemporary Asian art.

The 2018 H Queen’s influx differs from that of a decade ago: it is more abrupt,
dominated by big names, and the stakes are higher. “On the surface, it seems there is a first and
second wave of foreign galleries, but what that does not take into consideration is the lack of
appropriate [high-ceilinged, temperature-controlled] gallery space in Central,” Hon says. H
Queen’s fills that hole and has provided the impetus for galleries “to take the leap of faith”.

David Zwirner believes a decade of international fairs has already built Hong Kong into a
receptive and globalised market, rendering localisation optional. “We have to thank the first
wave, because they certainly were the pioneers and opened up an audience for Western art.
There’s much higher acceptance of art from the West.”

Alongside H Queen’s and Pedder in Central, distinct clusters are congregating around
South Island and West Kowloon. “When Ben [Brown] was looking... the only location he found
suitable, with high ceilings, was the Pedder Building,” Hon says. “Ben’s was the first gallery to
open in the Pedder. After that Simon Lee, Gagosian, Hanart and Pearl Lam joined us.” Lehmann
Maupin also arrived in 2013. “Those galleries worked to escalate the Pedder to the level it is
now,” Hon says.
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“It is a complex situation,” de Sarthe says, with Hong Kong established as an Asian art
hub and a “market driven mostly by foreign galleries and auction houses that believe you must
be located among luxury international retail stores to survive in Hong Kong”. This comes, de
Sarthe says, “at an absurd cost and fails to acknowledge that Hong Kong has matured as an art
hub. Over the years, it has generated a base of 30 or so art galleries in the industrial
neighbourhood of Wong Chuk Hang [in the South Island Cultural District]”, including Beijing’s
Pekin Fine Art, London’s Rossi & Rossi, Taipei and the Shanghai import Longmen Art Projects,
alongside local dealers Blindspot and Empty Gallery. “This area is the real Hong Kong art
district,” de Sarthe says.

Leng Lin, the Seoul, Hong Kong and Beijing president of Pace Gallery (which launches a
second Hong Kong location in H Queen’s this month), praises the city’s business freedom. Since
Pace opened in Beijing in 2008, it has recruited many of China’s top artists, then launched last
year in South Korea. “Hong Kong has an imagination that boosts culture by the force of
business, while Beijing has an imagination that boosts business by the force of culture.” He says
global interest pushed galleries on the mainland to mature quickly over the past decade.
“International galleries become more localised, while local galleries become more globalised.”

Tsui-Leung is moving to H Queen’s in part because she believes the international blue-
chip galleries will bolster business for local dealers. “Competition is a great drive for success,’
she says.(From https://www.theartnewspaper.com/news/will-new-global-galleries-stifle-
competition-in-hong-kong)

OTpbIBOKHanepeckas

On the eve of Vladimir Putin’s re-election to a fourth presidential term in a landslide win
with 76.68% of the vote, a number of cultural figures in Russia expressed their support. These
included Mikhail Piotrovsky, the director of the State Hermitage Museum and Eduard Boyakov,
a contemporary art impresario who has become an proponent of traditional values and the
Russian Orthodox Church. In his state of the national address on 1 March, Putin backed a plan to
create cultural centres around Russia to stage concerts, ballets and museum exhibitions from St.
Petersburg and Moscow.

Piotrovsky told Petersburg’s Channel Five after casting his vote on Sunday: “I voted for
all that is good to continue being good.”

Boyakov, in a column in Monday’s edition of the newspaper Izvestia was much more
effusive.

“I voted for a rich, free, creative, joyous, young Russia,” he said, and praised both Putin
as a visionary who inspires trust and the untapped cultural riches of Russia’s provinces.

Others had a much darker view. Maxim Kantor, an artist and writer, in a Facebook post
on 17 March said Russians, including liberal intellectuals, had brought Putin to power due to
their desire for a strong ruler.

“You brought him to rule yourselves. Yourselves. He is your tsar.”

On Monday, Kantor, who now lives abroad, recalled himself as a young man in 1988
thinking life would always be grey and grim and he would never see the world. He urged the
young to choose the freedom to see the world instead of riches.

“I write this for the young man who is 30 today. And before whom everything is as black
today as it was for me then. Choose the main thing. And the rest—it’s rubbish.”

Putin’s victory comes amid increasing tension between Russia and the UK. The
escalating diplomatic row began after British Prime Minister Theresa May accused the Russian
state of being behind the 4 March nerve-agent poisoning of former spy Sergei Skripal and his
daughter Yulia in Salisbury, England and expelled 23 Russian diplomats.

Russia retaliated against Britain on 17 March not only by expelling 23 diplomats, but also
by shutting down the British Council, which sponsored exhibitions, literary exchanges, film
festivals and language courses.
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“Due to the unregulated status of the British Council in the Russian Federation, its
activities are terminated,” the Russian Foreign Ministry said in a statement posted on its Web
site.

The council responded in a statement that it is “profoundly disappointed” and stressed
that culture is “vital to maintain on-going dialogue between people and institutions”.

The British Council Russia’s current projects include a competition to create a monument
to William Shakespeare in Moscow. It is due to end of 29 April and is being run together with
the Museum of Moscow and the Union of Moscow Architects and supported by the Moscow
City Government and Russia’s Ministry of Culture. Tim Marlow, artistic director of the Royal
Academy of Arts, is a member of the jury. As of Monday, information about the competition and
a related lecture series was still posted on the museum’s Web site. A lecture series on cultural
leadership organized with the Garage Museum of Contemporary Art just ended. In 2016, the
British Council facilitated a major exchange of portraits between the National Portrait Gallery in
London and the State Tretyakov Gallery in Moscow.

(From www.theartnewspaper.com/news/russian-art-world-reacts-to-putin-s-landslide-
win)
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